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Digiscrapping 101-3: some intermeDiate techniques
Woohoo, you came back for a third round! I have loved seeing what you have all done--it’s way better than 
hanging on the scrapbooking sites for me since I know you all better. I’m going to make a really Disney lay-
out this time, using some techniques that can be used to really make your work stand out. 

Tutorial Goals1. 
Here is a list of the things I will cover in this tutorial:

Selection techniques `

Recoloring techniques `

A fancy drop shadow `

Brushes  `

Burning and dodging (sadly, this is not a karaoke dance move) `

Using clip art in a layout `

Review2. 
In general, I’m not going to repeat what I’ve said before.  Here is a list of what we did in the other tutorials so 
you can refer back to that if you need to. Numbers in parentheses are the section number where that topic is 
addressed in the last tutorials. The number in red indicates which tutorial it is in. 

Basic parts of Photoshop Elements. ( ` DS101-1, 1, 13)

Reorder layers. ( ` DS101-1, 2, 14)

Create a new page file. ( ` DS101-1, 3) 

Save your work. ( ` DS101-1, 4)

Add objects like photos, papers, and elements. ( ` DS101-1, 5-7, 13)

Basic photo color correction. ( ` DS101-1, 8)

Crop photos and papers. ( ` DS101-1, 10, 15)

Move objects around the page. ( ` DS101-1, 11)

Resize objects. ( ` DS101-1, 16)

Rotate objects. ( ` DS101-1, 19)

Add text. ( ` DS101-1, 21)

Change how the text appears. ( ` DS101-1, 22)

Add shadows. ( ` DS101-1, 25)

Resize shadows. ( ` DS101-2, 15)

Save files for viewing on the web. ( ` DS101-1, 28)

Use layer masks ( ` DS101-2, 9)

Flatten layers to improve performance ( ` DS101-2, 12)

Recolor using Hue/Saturation sliders ( ` DS101-2, 14)

Resize the file to improve performance ( ` DS101-2, 15)
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Get Ready!3. 
I got ready for this tutorial in kind of a strange way. First I wrote out some of the techniques I wanted to do. 
Then I puzzled a bit, before deciding that this was a great opportunity to use some Disney-fied elements 
that I have and love but had not used before. I looked through my photo stash, found a great photo and so 
decided to go with a Minnie Mouse theme.

I looked through my stash of Disney clip art and found the largest Minnie Mouse I have. Photos look bad if 
you enlarge them too much but clip art looks horrendous. 

Then I turned to my trusty organizer software. I use a database software called ACDSee. It lets me easily cat-
egorize all my digital scrapbooking supplies and then find them easily. I like this program so much that it is 
one of the programs I use almost every day. Plus, when I buy a new kit it is a joy to add it to my collection! 

I go to my Elements/Fasteners/Corners category and find my 4 adorable Sophia Sarducci Minnie Mouse cor-
ers. I will use these to set the color scheme for my layout--but since I’m going to talk about recoloring, I don’t 
want to spend a lot of time finding stuff that matches. 

I decide to go with a simple layout that will show off the corners and have one nice big framed photo plus 
one of those big bows that are all the rage these days. When I’m done loading my “Image Basket” I can see 
everything I’m going to use. Plus when I go to do credits for the layout, I can follow these pictures back to 
the kits and there find the name of the designer and everything. I also dragged my clip art and my photo 
into the basket.
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First steps4. 
I gather all my papers into one file and 
save that with a new name. Then, I resize it 
to 8 x 8, because the photo I have and the 
clip art aren’t very large. Then I add all my 
stuff except for the gray scaled bow (more 
about that soon). The color red, polka dots 
and bows will be the theme here. Minnie 
Mouse! But why isn’t she wearing red? Oh 
well, we can recolor that.

When trying to add Minnie into the file, 
things seem to go wrong. I can’t do any-
thing with her. What the devil is wrong? 
And then I remember the image mode. 
Photoshop Elements (PSE) does not want 
to work with .gif files which have a differ-
ent format from .jpg files. To make a .gif 
work in PSE, go to the Image menu and 
select Mode/RGB color. That’s all you have 
to do but it’s a devil to remember! 

The Big Bow 5. 
In my photo above you see I have a big bow, but it’s very stiff looking and I decided not to use it. I’m going 
to use a bow that I put together myself from pieces. This is from a package of very flexible templates that I 
bought at ScrapGirls. I am going to work on this bow separately from the main file to size, color and put it 
together.

Size the BowA. 
Put together the wide section the way 1. 
it will be when the bow is finished.

Resize the file. First choose the Image 2. 
menu, Resize/Reveal all. Voila! The full 
size of the ribbon is revealed! I like this 
ribbon because the bow will be on the 
same side of the layout as the fancy 
corner.

Resize the canvas. 3. The canvas is not the image, 
it is the surface the image sits on. If you resize 
the canvas smaller, parts of your image will be 
chopped off. But if you resize it larger, you have 
room to work. Choose Image menu, Resize/Can-
vas Size . . .. The picture shows that I’m making 
this file 4 inches tall. It also shows I’ll leave the 
image of the bow at the bottom of the canvas. 
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Before I resize the bow to the width of my lay-4. 
out, I put all the other pieces together in this file. 
Why am I going through all of this? Well, I’m a bit 
obsessive and I want a nice bow with the shad-
ows correct for my page. If I just recolored a bow, 
the shadows would be recolored too. Besides this 
way I get to demonstrate more! There are a lot of 
layers here because each piece of the shadow is 
on a different one as well as each part of the bow. 

Once the parts are all there, I use Image menu, 5. 
Resize/Image Size . . . to resize the whole file to 
2400 pixels wide.

Recolor the BowB. 
Now I want to recolor just the ribbon parts, not 1. 
the shadows. I arrange them so they do not over-
lap, then I select all the ribbon parts in the Layers 
Palette and merge the selected layers all into one 
layer. 

I go to my layout file and use the Eyedropper Tool 2. 
in the Tool Palette to pick up a nice red color from 
the fancy bow on the lower left Minnie Corner. 
When I click, the color of the pixel I clicked on 
becomes the selected (foreground) color in PSE. 
This will remain the selected color when I go back 
to my ribbon file. 

To set up for the magic, I duplicate the layer to 3. 
be recolored. Then create a new, blank layer 
between the two layers, using the button shaped 
like a post-it at the top of the Layers Palette. 
This will create a blank layer above the currently 
selected layer. 

With the new blank layer selected, I use the Paint 4. 
Bucket Tool from the Tools Palette. When I click 
anywhere, it fills the layer with the selected color. 
Next, I clip the colored layer to the ribbon shape 
using Control-G or by selecting Layer Menu/
Group with Previous. 

Ready for the magic! You see the drop-down 5. 
menu that says Normal? That is called the Layer 
Blending Mode. There are a lot of 
Blending Modes and the only way to 
learn what all of them do is to play 
with them. Here we’re going to select 
the top layer of our ribbon stack (Layer 
7 copy in my picture) and change the 
Blending Mode to Linear Light. The 
ribbon which was grey is now tints 
and shades of the color I selected! 
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You can play around with the Opacity of the blending layer to get different effects, and you can also 6. 
touch up your color with Enhance Menu/Adjust Lighting/Brightness/Contrast. Neither of these will 
change the basic color of the layer. I made mine a little darker than the original turned out to be by low-
ering the Brightness just a bit.

Assemble the BowC. 
Next I will assemble the bow. First I need to cut 1. 
apart my colored layer. To do this I use one of my 
favorite selection tools, the “Polygonal Lasso Tool.” 
This tool is probably not visible on your Tools Pal-
ette. Find the regular Lasso Tool in your Tools Pal-
ette. See the itty bitty triangle in the lower right 
corner? That means there are additional tools for 
that button. Click on the regular Lasso Tool and 
hold down the mouse button for a second. A 
small menu pops up. Select the Polyagonal Lasso 
Tool. 

With the regular Lasso Tool, you select by holding 2. 
down the mouse button and drawing around the 
selection area. It takes practice but it can be very 
precise. With the Polygonal Lasso Tool, you select 
by clicking a series of times around your object. 
This will make straight lines around the area. 
Double click to close the polygon. You can see 
the “marching ants” of my selection. 

For each of the parts, I make a selection from the 3. 
combined layer, then I choose Layer Menu/New/
Layer via Cut. This puts each part on its own layer 
and leaves it in the same place in the picture. 

When I have all the parts on different layers, I 4. 
arrange their order correctly: From the top: knot, 
knot shadow, ends, end shadows, long part, long 
part shadows. Then I move them around until the 
bow is nice. 

This is when I’m reminded that those shadow areas are a pain to work with in PSE because they are so 
transparent that they don’t select properly. I get around this by selecting them via the layers palette and 
moving them using the arrow keys on my keyboard. I place the shadows very slightly down and to the 
right of the parts, reflecting a light source in the default upper left corner. I rotated the left side of the 
bow a bit but not the shadow, making it look higher off the paper than the right side. Fancy, huh? After 
flattening all the layers, I am done. My finished bow is below.
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General Page Layout6. 
I cut and paste the bow I made into my layout and 
move the parts around and resize them until I have 
the start of something I like. I decide that I want the 
frame to be red with small black dots to match the 
bow on the lower left Minnie Corner. I decide I don’t 
like the color of the spots on the background paper. 
And I want Minnie to be wearing red, not pink. Recol-
oring ahead! 

I enlarged the photo of Belle and Laura (Dawick’s 
sister). I will point out that it lost some image qual-
ity when I did this. I wouldn’t have done it if I’d had a 
larger version. 

Background Paper7. 
I want the background paper to have white spots to 
match the corners and they’re sort of yellow. 

First I select only the spots using the 1. 
Magic Wand Tool in the Tool Bar. The 
Magic Wand is used when you want 
to select all areas of a particular color. 
Let’s look at the options we have avail-
able when we select this tool.

These options are seen at the top 
of the screen when the Magic Wand is selected. First we see that the Magic Wand is the selected tool. 
Then there is a series of 4 little boxy things. These tell what happens when you click multiple times with 
the Wand. With the first option selected, you get a whole new selection; the second adds to the current 
selection, the third subtracts from it and the fourth gives you just an intersection of the two selections. 
With the Magic Wand I almost always want a second click to add to my current selection. 

Then we have the Tolerance option. A small number will mean that only colors very close to the clicked 
pixel will be selected. The larger the number the wider the range of selected pixels. This is something to 
get used to. I’m using 60 here, which is a fairly big number. I can get away with this because the contrast 
on this paper is so high. 

Then there are 3 more options. Anti-alias gives you an edge to your selection that kind of fades into the 
surrounding colors. This is really good when mixing colors (Like we are) but not as good if you are going 
to cut and paste. Contiguous gives you only the color region which is adjacent to the clicked pixel. If I 
only wanted to select one spot, I’d use this option. Finally, there’s an option so obscure I’ve never used it.

I click my Magic Wand in one of the spots and 2. 
look at the selection it gives me. I see that the 
spots are mostly selected, but the darker spots 
still need to have parts selected. I click on those 
spots to add more colors to my selection until I 
am satisfied with the results. 

Note that you can see the selected area even 
when it is on a layer under the top one. Only the 
selected layer will change, of course.
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At the right, the only pixels which are not select-
ed in the dots are ones that are colored blueish 
on the border. Looks good to me. 

Next, I use the Enhance Menu: Enhance/Adjust 3. 
Color/Remove Color Cast . . . and I follow the 
directions on the popup. When I’ve got a result I 
like, I click the Okay button. 

The spots turn gray. They look a bit dark to me, so 4. 
I adjust their color to be a bit lighter. That finishes 
the background paper. You can see the difference 
very well:

The Frame: Recolored with a Fancy Shadow8. 
Color a PaperA. 

I want the frame to match the polka dots onthe bow where Minnie is sitting. I am going to do this by mask-
ing on a paper, but I can’t find one with black dots! I did find a nice light green one with white dots though.

Shown below, I select that paper layer. Using the Filter Menu, I select Adjustments/Invert. What a difference! 
Bright blue with black dots. I use Enhance/Color/Hue/Saturation sliders to get a nice red.
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Color the Frame with the PaperB. 
To keep the aged look of the frame, I plan to use 1. 
the same method we used on the ribbon, so I 
make a copy of the frame layer and put my paper 
between them. I mask the paper onto the sec-
ond frame layer and apply the Linear Light Blend 
Mode to the top layer. Something terribly wrong 
happens!

Oh yeah, that was for recoloring gray scale things.  2. 
If I make the frame black and white, that should 
work, right? The command to convert something 
to black and white is Enhance Menu/Adjust 
Color/Remove Color. Well, that didn’t work either. 
Turns out there’s some white on that layer, while 
our ribbon had only black and transparent.

So I play around. Turns out the right blending 3. 
mode for this is Color Burn. You can’t see it in this 
small image, but the blend mode preserves the 
bent corner and a bit of texture from the frame 
in close up. I flatten the three layers of the frame 
using merge.

Give the Frame a Fancy ShadowC. 
Shadows that make it look as if the frame is bent or a 
corner is lifting up are all the rage at the moment as 
digital artists try to make pages look more and more 
realistic. 

I’ll make the shadow on a different layer from the 1. 
frame. First I hide all the layers which may be dis-
tracting. Then I press the control key and double 
click on the frame layer. The marching ants show 
that all everything on the frame layer is selected, 
which in this case is the shape of the frame. 

I use the Eye Dropper tool on the Tool Panel to 2. 
select the black of one of the spots. Then I insert 
a new layer (which also selects the new layer) and 
use the Paint Bucket Tool in the Tool Panel to fill 
the selection with black.

To make the shadow fuzzy, I will apply a Gaussian 3. 
Blur to the shadow layer. First I deselect (Select 
Menu/Deselect) to allow the pixels to blur out-
side the frame edges. I use Filter/Blur/Gaussian 
Blur and play with the setting until I get a blur 
size I like. This turns out to be a radius around 7 
pixels. 

Note that the preview window is at 100%. I had 
to drag the image around in that window to see 
the frame.
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I drag the shadow underneath the frame and use 4. 
the arrow keys to move it slightly down and to 
the right of the frame.

To make it seem like the lower right corner of the 5. 
frame is a little loose, I want to pull it out a bit. I 
use Image Menu/Transform/Distort. This allows 
me to move the corner handles independently. I 
pull out the corner and finish the transformation 
by confirming it with the check mark at the top of 
the screen.

I could stop here, but I decide to try to curve the 6. 
shadow a bit. Filter Menu/Distort/Liquify puts 
me in a screen with just the frame and a circular 
brush-cursor. This is another play with it moment, 
but basically what you can do is move the pixels 
around gently with the brush. I curve the edge 
of the shadow next to the corner by pushing the 
edge in just a bit. 

The Okay button gets me back to the 7. 
usual screen. To finish up, I make the 
shadow layer a little transparent us-
ing the Opacity setting on the Layers 
Palette. 

While I’m doing shadows, I apply a 8. 
simple drop shadow to the corners 
and a smaller one to the cream col-
ored mat paper. Looking pretty good!
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Wrapping the Ribbon9. 
As I look at the layout, I realize that it looks like the ribbon is just lying on top of the papers, not wrapped 
around it as I’d like it to be. I am going to fix this using the Burn and Dodge tools which are named after tech-
niques from the age of the darkroom. These tools allow us to slightly modify colors while leaving transparent 
areas transparent. The Burn Tool looks like a little hand forming an O and will make things darker, while the 
Dodge tool looks like a pushpin and makes things lighter. I use these tools very lightly, opacity of just 5%, 
and stroke over the areas I want to change.  

The first picture below is the “Before”, the second one is after Burning and the third has a little Dodged area 
making a highlight. The darker area appears to receed, wrapping the ribbon around the paper. I did about 
the same thing on the other side. 

Minnie Mouse: Working with Clip Art10. 
I’ve got Minnie positioned where I want 
her, but she’s got some issues:

Her pink clashes with the layout. I  `
want her bow and shoes to be red. 

She’s got a terrible looking white  `
edge, caused by someone (not 
me!) doing a slopping job of cut-
ting her out. 

And finally, I want her to be on top  `
of the corner but underneath the 
bow on it., to make it look more 
like the bow is 3-dimensional. 
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I’ve GOT to get rid of those white pixels; they 1. 
drive me nuts. Call me obsessive, but when I 
make signature tags I really work at getting the 
characters cut out properly. I think this is one 
of the major reasons my tags look good. Talent 
takes you only so far without the hard work of 
attention to detail.

I Control-Double Click on the Minnie Layer, 
selecting just the mouse. Then I invert my selec-
tion (Select Menu/Inverse) so just the transparent 
background is selected. Finally I modify my selec-
tion using Select Menu/Modify/Expand . . . and 
I chose to expand the selection by exactly one 
pixel. Zooming way in on Minnie shows that this 
should be enough. 

I cut the pixels and then examine the result. 
Minnie looks a lot better, although her tail looks 
pixelly and I see just a couple of areas where the 
edge pixels are too light. Because I’m obsessive, 
I zoom way in on the pixels I decide are too light 
and get rid of them. You can really see how much 
better she looks!

Now I’ll turn her bow and shoes red. I 2. 
use my magic wand to select the pink 
colors, making sure I get the purplish 
outline around that section too. 

I use Enhance/Color/Hue/Saturation 
and play with the sliders, but don’t get 
anything I like until I check the “Color-
ize” button. This gives me a different 
starting point from the pink and I’m 
able to come up with red colors I like. 

I prefer to call this “experimentation” 
instead of “hit and miss.” 

Minnie gets a drop shadow but there’s 3. 
still a problem. She looks like she’s 
been laid on top of her corner and that makes the layout look flat in that area. I want to tuck her under 
the bow on the photo corner. The key to making this work will be getting the shadows right. 
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The bow needs to be on top of Minnie and then 
Minnie on top of the rest of the corner. I decide 
to do this by copying just the little bow to a new 
layer which I can have on top of Minnie. 

I zoom way in on the bow (I usually do this by 
selecting the Magnifying Glass Tool in the Tool 
Bar and drawing a diagonal line across the area I 
want to see) and go around it carefully with my 
Polyagonal Lasso Tool. Note that the same option 
buttons are available for this tool as were for the 
Magic Wand Tool. Thus I can refine my selection 
until exactly the pixels I want are selected.

I create the new layer by selecting Layer Menu/
New/Layer via Copy. This command even copies 
the drop shadow to the new layer. I slide Minnie 
under the little bow and am very pleased with 
the result. 

A Little Brushwork 11. 
About the Brush Tool1. 

The PSE Brush Tool can be used in two different ways. If you select a brush and click and drag, you will 
get a brush stroke just like a paint brush would give you. Brushes come in different shapes, so these lines 
can be fuzzy or hard-edged, shaggy or muddy--or even spotty. The Brush Tool can be used to kind of 
spray shapes on the layer (play with your Special Effects Brushes to see that). 

But more importantly to scrapbookers, the Brush Tool is your set of Rubber Stamps. Select a brush, posi-
tion it and click once for a stamp. There are hundreds of them available on the Internet, mostly for free. 
You can even make your own. Alphabet Brushes are especially fun and easy to use!

The first picture above shows where to find the Brush Tool and is a reminder that it will brush in the cur-
rent foreground color (red in that pic). The second one shows the brush options at the top of the work 
area. I’ve pulled down the brush selection panel. The brushes shown are from the Default set but if you 
click on the pulldown next to “Default Brushes,” you will see there are several other brush sets provided 
with your software. Just remember that scrapbooking uses a lot of dots per inch so you will need to use 
LARGE brushes. Some designers occasionally give away brushes scaled for digital scrapbooking. 
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To  load a brush which is not in one of the default sets, you can go 
to the Preset Manager and select the brush set. This allows you to 
preview the brushes.  Use the little menu activated by this teeny little 
button on the brush dropdown menu to get to the Preset Man-
ager. 

Always stamp your brushes on a New Layer. Otherwise you will draw 
over your paper or whatever and you won’t be able to move them or 
otherwise change them in any way.

I select a large brush that was given away for a challenge on Design-
er Digitals and stamp twice on a new layer right above my back-
ground paper. This picture shows what it looks like as I’m positioning 
my brush. It will stamp below most of what’s shown. 

Finishing Up12. 
I add a little journaling to my layout and am satisfied with it. 
As usual, I remember to save a copy sized for posting 
on the web as well as the full sized one.  You can see 
my finished layout on the next page.

Summary13. 
We did a lot of things in this tutorial, a lot of it cus-
tomization of papers and elements. I will say that I 
don’t usually do this much for one layout. But this is 
some of the attention to detail that can help you cre-
ate work you’re really proud of. 

I was really all over Photoshop Elements in this tuto-
rial. Here’s a list of some of the things that were new:

Basic skills: How to:

Use the Magic Wand for selection. `

Use the Polygonal Lasso for selection.  `

Select the whole image on a layer. `

Modify a selection to be the opposite of  `
what’s selected (Invert) or make it a little 
bigger.

Make part of an image white using the Remove Color Cast tool.  `

Create new layers via copy or cut. `

Techniques: How to: 

Recolor papers and elements using Blending Modes to retain details.  `

Make a fancy drop shadow using a Gaussian Blur and tools to shape it.  `

Clean up and recolor a piece of clip art. `

Make a ribbon appear to wrap using Burn and Dodge. `

Add a stamp to a layout using the Brush Tool. `
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As always, I hope you had fun with this 
tutorial. I also hope that you will choose 
at least one of these techniques and share 
with us a layout where you’ve used it. 

Hugs!

--bianca

Credits:

Photo by Dave Card `

Minnie Mouse c. Disney `

Corners by Sophia Sarducci   `
from “On Vacation with Sophia, 
Volume I” 

Cream colored paper by Andrea  `
Burns from “Summer Lovin’”

Green dotted paper by Amanda  `
Rockwell from “Emma”

Red dotted paper by Corina Niels- `
en from “December Goodies”

Frame by Katie Pertiet from “Vintage Photo Frames No. 6” `

Bow templates by Melissa Renfro from ScrapSimple Embellishment Templates: Bow Biggie `

Brush “adchallengebrushes” from Designer Digital, possibly by Katie Pertiet `

Font: Jayne Print `

How I made tHIs tutorIal

First of all, honest feedback on the tutorial would be appreciated. I know I’m not very good at these, mostly 
because I keep on saying why you’re doing things. I don’t personally like tutorials which tell you to push but-
tons and not ask questions—but most tutorials are that way and I don’t know if what I do is helpful to you.

I used a great tool called SnagIt to capture my progress as I was creating my layout in Photoshop Elements. I 
used Adobe InDesign CS3 to create the tutorial and Adobe Acrobat to save it as a .pdf. 


